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Syllabus :- Music Instrumental — Lecturer (Secondary Education)

( Subject code ) - 23

String Instruments (Tantra)

13
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10,
11,
12,

13,

14,
15,

Explanation of technical terms:

Swara {note), Chikari, Kharaj, Tora, Tihai, Jamjama, Ghaseet, Jawari, Tar Paran,
Vinyas Swara, Sankirna Raga, Sarika, Baaj, Janak Raga, Krinlan.

Musical instruments and their classification,

Laya and layakari (Dugun, Tigun, Chaugun, Aad).

Ability to notate Rajakhani Gat, Masitkhani Gat, Todal, and Jhala.

Ability to identify ragas based on given notes.

Brief history of Indian music,

Detailed life introduetion and contribution to music of Indian musicians
Sharangdeva, Bhatkhande, Vishnu Digambar,
Pt.Ravi Shankar, Vilayat Khan.

Detailed study of the origin and development of one’s instrument,

Detailed study of the parts of one’s instrument,

Knowledge of tuning the instrument.

Study of all gharanas of one’s instrument and the playing styles of their distinguished artists.

Detailed study of the following ragas:
Shuddha Kalyan, Chhayanat, Jaijaivanti, Puriya, Marwa, Darbari Kanada, Miyan
Malhar, Todi, Hindol, Bageshri, Madhuwanti, Jaunpuri.

Introduction, Theka, and writing in different layakaris of the following taals: Teentaal,
Thaptal, Ektal, Chartaal, Dhamartaal, Gajjhampa, Ada Chautaal.

Detailed study of the notation systems of Bhatkhande and Vishnu Digambar,

Comparison between Hindustani and Carnatic musical notes.

Pereussion Instruments (Avanaddha)

2.

3.

Explanation of technical terms:
Peshkar, Tukda, Paran, Tihai, Tripalli, Uthan, Chala, Farmaishi, Laggi, Gat, Bol Bant,
Jhoolna, Kamali Chakradar, Nauhakka, Shruti, Swara, Saptak.

Musical instruments and their classification,
Laya and Layakari Dugun, Tigun, Chaugun, 3/2 Aad 5/4 Kuad, 74 Biad, and 3/4 Paungun.



4. Ability to notate difficult layakaris, kayada, peshkara, tukda, paran, uthan, tihai, mukhda, etc,
in taal notation,

5 Ability to identify taals on the basis of the given bols.

6. Brief history of Indian music.

7 Detailed life introduction of Indian musicologists — Sharangadeva, Bhatkhande, Vishy,

Digambar, Ut Ahmad Jan Thirakwa, Pandit Kishan Maharaj, Pandit Gudai Maharaj — ang
their contribution to music.

8. Detailed study of the origin and development of one’s instrument.
a9, Detailed study of the parts of the instrument.
10. Enowledge of tuning the instrument,

1. Study of all gharanas of one’s instrument and the playing styles of their distinguished artists.
12. Detailed study of the following taals —
Teentaal, Thaptaal, Ektaal, Roopak Taal, Ada Chautaal, Deepchandi Taal, Pancham Sawear;
Tasl, Shikhar, Brahma, Rudra, Gaj Thampa, Chartaal, Dhamar, Lakshmi, Kaharwa, Dadra,
13. Detailed study of the taal notation systems of Bhatkhande and Vishnu Digambar.
14, Detailed explanation of the ten pranas of taal.
15, Detailed study of the Camatic taal system
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